The story of Presance
	A long time ago in a land far, far away there was born a band called Presance.  It wasn’t quite that simple, but it was an important part of my life.  I first met Larry (yes, another Larry) before I was in high school.  He was a couple of years older than me and in the grade ahead, so I hadn’t ever noticed him in school.  My parents had split up and my father had bought a trailer on what I’m sure had once been meant to be a more upscale development that was then not so upscale on a dying lake.  Larry lived a few doors down on the opposite side of the street.  I didn’t actually meet him until my father had been there for a while and would be leaving soon.  I met Larry mostly because he found out that my father had a pool table in the cabin, or recreation building, or whatever it was that sat in front of his trailer and my father had let him play a few times.  We became friends and hung out together on weekends when I was over there.  He mentioned something about a band at one point, but I didn’t pay much attention to it.  He was the drummer and there was supposedly a guitarist and bass player.  I don’t think they ever got together more than once or twice to play.  It was more or less a pipe dream that wasn’t coming to fruition.  It wasn’t until later that I became a part of the band.  My father soon sold that place and eventually moved south to Kentucky.  I had been writing lyrics and had my own pipe dream band with the kid next door to me, who had no talent whatsoever.  I got my first guitar when I had borrowed it from a boyfriend my mother had at the time.  He later told me I could keep it.  It was a beat up Montgomery Ward special.  Montgomery Ward put out some guitars (mostly slide) over the years that were renowned and now collectors’ items.  This was not one of them.  The fingering was so bad on this thing that it was nearly impossible to play.  If you tried to drop the bridge down to where it was playable everything went flat and sounded like crap.  You could forget any intricate chording with this thing, not that that was the sound I was after, anyway.  The guitar was great for beating on and one string at a time picking.  It would have made a better slide guitar, even if it wasn’t designed that way, and I did do that on occasion.  Getting into music never really inspired me to do cover songs.  I have always wanted to create my own works rather than copying someone else’s.  At this point I knew very little about music and had no clue how to write it.  The lyrics were the easy part for me.  Creating music to go with them was another challenge.  It wasn’t until, with the help of my cousin, that I figured out how to play the opening of Smoke on the Water that I started to get an idea of how to craft a song.  Of course, we weren’t playing it the way it was supposed to be played, but it was Smoke on the Water, a song that every other person in the world has learned how to play that one part of.  I believe it was my freshman year of high school when I ran into Larry again.  In the next Way Back Machine I will get into part two of the story of my high school band, Presance.
      Presance part II
	Now that both of us Larrys were in high school, I would run into him sometimes in the hall.  He somehow found out that I had a guitar and invited me to bring it to his house.  I didn’t know that I was auditioning for a band.  He was apparently the only member of the band that was showing up to practice.  I was just screwing around on that first day, not knowing that I was supposed to be doing anything in particular.  I was invited back again, for whatever reason.  On this occasion I started playing Smoke on the Water.  This got him all excited.  He decided to learn the words to it and wanted to play it.  This became our first song.  I pointed out to him that I only knew the one part. His response was, “That’s alright, just play that through the whole thing.”  I had my doubts, but that’s what I did.  There is a reason I always thought our original songs were better than the covers we did and a reason why I don’t bother putting the covers on this site.  Larry’s drum set consisted of a snare drum without the snare, that he said he had tuned to sound like three different drums (I took his word on that one), and a high hat cymbal.  He played with lots of energy and seemed to know what he was doing.  He soon after bought his own guitar, also a Montgomery Ward special, although his was new and much easier to play than mine was.  He had a much better ear for figuring out how to play songs done by other bands than I did, not that I was trying all that hard.  Most of our early songs were covers that he showed me how to play parts of.  This did help in giving me a sense of song structure that I was able to apply to our originals.  He played the guitar on the few ballads that we did.  I pretended to play bass and sang backup on those songs.  Larry had a cheap amplifier that he ran his microphone through, and later his guitar as well.  I discovered that I could run my guitar through this old 8 track tape recorder that I had.  It wasn’t designed to be an amplifier, so it gave the guitar some distortion and a nice ratty sound.  It had the left and right jacks on it, so I was able to run my microphone through it as well.  Thus the band Presance became a reality.  We were both KISS fans, so all of the cover songs we did, except Smoke on the Water, were KISS songs.  Larry also felt that we should wear makeup, an idea that I didn’t care much for.  It’s not like there were a lot of bands around wearing that kind of makeup and I didn’t want to be a copycat.  It was bad enough we did some KISS songs.  I didn’t want to be seen as ripping them off.  I fortunately only ever had to put that makeup on twice.  The makeup consisted of a layer of cold cream with powder on it for the white part and water color paint for the part around the eyes.  I was supposed to be the alien, called Space (original idea).  The part around my eyes was done in blue.  Do you know how impossible it is to get that paint to wash off around your eyes?  Do you know how much that blue paint looks like the wrong kind of makeup when there are just remnants of it left?  Don’t ask.  The first song I wrote for the band was Lost in Your Dreams.  It was about a guy who fell in love with a girl he dreamed about that he would never have and went crazy at the end of the song.  I never said I did run of the mill love songs.  Larry insisted that the guy be changed to a girl, because he was uncomfortable about doing a song about a guy that acted that way.  Whatever.  The bass player of our band was Larry’s best friend, Terry.  He never had a bass that I know of.  I don’t think he had a clue how to play one.  He never actually showed up at any of our practices, anyway, so it didn’t matter.  We had some songs ready and decided to record our first album.  That album consisted of five cover songs and four originals.  I didn’t sing any of the lead vocals on that one, just back up.  I wrote one song, Larry wrote two and we co-wrote the instrumental title song that closed out the album.  It was a slow slide guitar freak out with a drum solo in the middle that we called Walking Terror.  This was a sign of the more experimental direction that I wanted to take the music into.  Join me next week for part III of the story of Presance.
        Presance part III
	Presance’s first album, Walking Terror, was a major hit since it was obviously never released by a label of any kind.  Only a handful of people ever heard it.  They were nice enough not to tell us what they really thought.  All of our recording was done on a cassette recorder.  This meant that the entire song had to be played live while we were recording it.  We had to get the whole song right in one take.  There was no going back and fixing something later.  In order to fix a mistake we had to replay the entire song.  Quite often, we were recording songs that had not been written for very long and we hadn’t really had the practice time to have them down the way we would have liked.  This meant that we sometimes got frustrated in the recording process and settled for a version of the song that had some mistakes in it.  There were a lot of these songs that I wish we could have recorded a later version of, after we’d had some time to work the kinks out of them and perfect them a little bit.  We played a lot, but never actually played for other people more than a handful of times.  It would have been difficult to put on a serious show with only a partial band.  We continued writing songs.  Each practice session seemed to bring with it new ideas from either or both of us.  There were times when I would be fooling around with the guitar between songs, just making up riffs, when Larry would say, “Hey, I can use that in a song,” and out would come another new one.  I had begun to listen to more adventurous music, bands that were doing more with their music then playing just pop formula songs.  I was listening to music by Black Sabbath, Rush, Styx, anything where they were doing longer pieces on more subjects than just partying and girls.  This showed some influence on our next album, Red Hot.  We had enough songs ready for a new album and recorded them all in one day.  This album we nicknamed the AA tape.  I will now tell you the reason for that.  My mother had gotten a gallon of wine for Christmas.  It sat there and sat there and sat there in the closet for months without being touched.  I thought it was a horrible thing for a bottle of wine to sit there so alone like that.  Another friend and I decided to liberate it.  Both of our parents thought that we were bad influences on each other, and this was probably proof of that.  This was my best friend, Shawn.  The bottle of wine was hidden in a back storage room and I used an old wine sock that I had to sneak it into my room.  A wine sock is basically a canteen made of animal skins that were used by the pioneers years ago to carry fluids in while they traveled, most notably wine.  This was not an original, but a replica.  We already had a good start on the gallon of wine when Larry showed up to start recording.  He began helping us dispose of the evidence.  Yes, I know that stealing is not the right thing to do.  My mother found the nearly empty bottle of wine many days later and I got in trouble for stealing it.  When you listen to Red Hot you can hear points in songs where we are trying not to laugh.  It was a fun album to make and may be my favorite of the three we did.  There was only one cover song on Red Hot.  That was KISS’s Parasite.  I never seemed to be able to play this song at a slow enough speed.  It used to drive Larry crazy as he tried to keep up on the drum.  Something about it just demanded to be played at break neck speed.  I wrote two songs, Larry wrote two songs and we co-wrote the nearly thirteen minute epic that closed out the album.  His songs were a couple of decent rockers called You Keep Me Burnin’ and Runaround Man.  I wrote the title song, about a girl who was Red Hot, and The Good Old Days.  The Good Old Days was inspired by a friend telling me she wished she was twelve again.  Things were much simpler than.  She was only in her late teens at the time.  I’m sure she’d settle for anywhere in her teens now.  The song went back and forth between a slow balladic style of playing in the chorus and slammed into a rocker with every verse.  This song featured my first lead vocal.  The epic at the end was The Tyrant 2241.  I generally drop the 2241 part because that makes it way too reminiscent of a Rush song that I’m sure everyone has heard of.  The song was Larry’s idea.  I helped him write it.  The story in the song is quite different from Rush’s 2112, but you can definitely see where the inspiration came from.  Larry wrote some very good work that was all his own, but he did have a tendency to take inspiration from other peoples’ work, even mine.  The Tyrant is about a young rich man, living in a world ruled by the Tyrant, who discovers a warehouse full of old rock recordings that have been hidden for generations.  He brings them to the people and overthrows the Tyrant.  This is definitely a song that it would be nice to have a later version of.  It got better and better the more we played it.  Join me next week for part IV and possibly the last chapter in the story of my high school band Presance.   
    Presance part IV
	At some point as a teenager I ran across a one page article in a rock magazine about the Doors.  In the article they mentioned how keyboardist Ray Manzarek ran into Jim Morrison on the beach and asked him what he’d been up to.  Jim said he’d been writing songs and sang the opening verse of “Moonlight Drive” for him.  I read that and thought to myself that that was the kind of lyrics that I wanted to write.  That and my continued interest in less radio friendly music were changing the direction of the songs I wrote more and more.  At one point Presance drummer Larry suggested that I write more songs about girls.  I looked back at some of the songs I had written back then and they are very dark.  I was looking at the world around me and not seeing a lot to be hopeful about.  Most of these songs I didn’t bother bringing to the band.  I just worked on them on my own.  Presence recorded one more album, High Voltage.  It was recorded on different days in different locations.  There were no cover songs on this one.  We co-wrote the opening song, Shock Wave.  Larry wrote Tunnel Vision, I Believe in Rock-n-Roll, I Must Be Going and Time Will Tell.  I wrote Love at First Sight, The Curse and Overboard.  Larry wrote the ballad Sad Songs that closed it out.  Love at First Sight was inspired by someone I’d met who went on to get knocked up by someone else and went on to do other great things with her life.  The Curse was a voodoo inspired story of someone being cursed.  This was one of my earliest attempts at a more Heavy Metal form of music.  Overboard was just a fun little homage to having way too many girlfriends.  I was never particularly happy with the way my guitar sounded on many of these songs.  Some of the songs were recorded using an amplifier that wasn’t my own.  It made my guitar sound rather bland and lifeless.  Larry also did some way overboard guitar work on some of these songs.  I took the money that my parents had given to me supposedly for a class trip and spent it on a new guitar instead.  That meant more to me than going to New York with a bunch of boneheads that I didn’t really want to spend any time with.  With an actual playable guitar, I started working on some more intricate techniques.  Not much of this ever made it into a Presance recording.  Presance had been working on a fourth album, but I never had copies of any of this work.  The odds are pretty good that these recordings no longer exist.  My father lived in Kentucky at the time (still does).  I used to go there every summer.  After graduating from high school, I moved there and never moved back.  I keep moving farther and farther south as time goes by.  This was the end of Presance.  I think I did the right thing.  That area of the country was dying and gets deader all the time.  I was frustrated with the place and the people and the band.  I wrote some very experimental songs during this time that I will probably never play again.  All of those dark and poetic lyrics sound real good, but much of it was a crock of shit.  I’ve come back around to a more basic song style with lyrics that still have a poetic sense to them, but I want them to actually mean something.  They are usually serious, occasionally funny, but each line is there for a reason.  I would love to get back together with Larry and revisit some of these old songs now and perhaps work on some new ones.  Maybe someday we’ll get a chance to do that.      


